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Sunnybanks House 
by Core Collective 
Architects
•  D ’ E N T R E C A S T E A U X  C H A N N E L ,  T A S  •

With a simple, calm form nestled into 
the dramatic landscape of southern 
Tasmania, this “forever house” embraces 
sustainable design principles. 

Words by Helen Norrie
Photography by Adam Gibson

01NEW HOUSE

01 The living spaces 
are arranged in a 
loose sequence to 
accommodate a variety 
of social configurations. 
Artwork: Nick Goodwolf.
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Contemplating migrating to Tasmania from Sydney, Andrew 
and Hilary Carpenter were looking for a place in the 
country that could become a refuge for their retirement. 
While scoping sites they were also researching ideas for 

building systems and materials for their new home. In doing so, 
they met Ryan Strating from Hobart-based architecture practice 
Core Collective Architects at a building expo in Sydney. They began 
discussing the pros and cons of different places to live in Tasmania, 
and Ryan agreed to assist them to look for a site. He found the 
perfect spot fifty minutes’ drive south of Hobart, on a site that 
overlooks the D’Entrecasteaux Channel toward Bruny Island.  

Andrew and Hilary had built houses previously, without 
working with an architect, but they recognized the expertise that 
architectural services would offer their latest project. In particular, 
they were interested in building and living sustainably and were 
keen to explore low-maintenance strategies and materials. Over the 
next three and a half years they worked collaboratively with Core 
Collective to design and build their “forever house.”

Andrew and Hilary brought with them ideas collected from 
previous building experiences and also a clear aesthetic sensibility 
that was influenced by their love of the cover art on a selection 
of their favourite albums and CDs. They were keen to capture a 
particular attitude to light and landscape and a general atmospheric 
condition that they admired about these images, which they have 
had framed and put on display in the living room, rather than 
leaving them tucked, unseen, in storage shelves. 

A simple linear plan was developed that allows the house to 
nestle in the north-facing slope, creating a perch from which to 
view the landscape. The sectional arrangement cleverly disguises  
the steepness of the slope: garages are tucked to the south against 
a full-height retaining wall and the living spaces open onto a 
flat plateau of lawn. A green roof over the garage is planted with 
Tasmanian native species, camouflaging the building from the  
road and retaining the view across the site. The roof of the main 
house slopes away from the road, so that it is also not visible, and 
this disguises the scale of the house on approach. 

The house is oriented east–west across the slope, maximizing 
solar access through the triple-glazed northern wall, with the 
concrete floor acting as a solar sink to store the warmth of the  
winter sun. Adjustable openings to the north and south provide 
cross-flow ventilation for cooling when needed. Double-skin, 
insulated masonry walls in ClinkaBlok (made from lightweight, 
fired-clay aggregate ceramic balls mixed with cement, sand and 
water) form the remainder of the building envelope, and a bed 02

02 A green roof over the 
garage completes the 
dramatic impression  
of the entry courtyard.

“ The simplicity of the form 
provides a calm backdrop for life 
and creates a strong connection 
to the broader landscape.”
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of ClinkaFill (made from expanded clay aggregate) provides a 
layer of insulation under the concrete slab and around its edges. 
The combination of passive design principles and high-thermal-
performance construction has enabled a 9-star energy rating. 
Other elements of the house also embrace sustainability best 
practice: rainwater from the roof is collected for use, solar power 
is provided by a 5 kW photovoltaic system and on-site, gravity-fed 
waste treatment filters recycled water down the slope to irrigate  
the garden.

In response to the often-changeable weather, two external living 
spaces offer shelter from the wind but embrace the sun. A terrace is 
slotted into the length of the building, directly opposite the main 
entry, with a large circular void in the roof bringing natural light 

into the centre of the building plan. A fireplace/barbecue is built 
into the western edge, with glazing on the eastern edge extending 
the living room into the sheltered outdoor space. The terrace 
extends beyond the building to create a favoured seating place 
that overlooks the landscape. To the south an enclosed courtyard 
expands the driveway entry court to create a space that is perfect 
for a neighbourhood jazz festival, a dramatic backdrop with sharp 
acoustics and subtle lighting.

Both inside and out, the simple form is punctuated by custom-
designed steel elements that were developed through working 
closely with steel fabricator Mike McGlynn of Allports. Externally, 
mild steel flat bars were used for screens and gates. A steel eave 
with integrated rain heads runs around the perimeter of the house, 

concealing the gutter and creating a fine edge. Folded steel forms 
the entry canopy over the front door, a low window seat along the 
front of the living space and joinery in the study. 

The simplicity of the form provides a calm backdrop for life and 
creates a strong connection to the broader landscape. Internally, 
the rake of the skillion roof is distorted through the folding of the 
ceiling plane along a different geometry. This produces a subtle shift 
that creates a stronger sense of spatial balance than would have 
been afforded by an unadorned mono-pitched roof. Throughout 
the house the sequence of spaces results in a loose fit that can 
accommodate different social configurations, each nested calmly 
within the warm, bright interior overlooking the expansive view. 

03

04

03 A large circular void in 
the roof brings natural 
light into the centre of 
the building plan.

04 The rake of the mono-
pitched roof is distorted 
by the living space 
ceiling’s folded geometry. 

2 (retired couple)

3 

2  

Site: 24,010 m2   
Floor: 300 m2

Design: 10 mths   
Build: 10 mths
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1 Entry
2 Lounge
3 Dining
4 Kitchen
5 Outdoor dining
6 Bedroom
7 Study
8 Laundry
9 Workshop
10 Garage
11 Service yard
12 Water tanks
13 Entry courtyard

1 6-mm steel eave
2 Curtain track in 

plasterboard pelmet
3 Integrated slab edge 

insulation
4 R-2.0 insulating 

structural fillSection  1:400 Detail  1:25

Architect
Core Collective Architects 
+61 3 6234 9347
info@corecollective.com.au
corecollective.com.au

Project team
Ryan Strating, Chris Clinton, 
Emily Ouston

Builder
Paradigm Construction

Consultants
Engineer: Gandy and 
Roberts Consulting Engineers
Building surveyor:  
Pitt and Sherry
Lighting: Casa Mondé
Steel fabricator: Allports
Energy: Building Evaluate

Products
Roofing: Lysaght Custom 
Orb sheeting in Colorbond 
‘Basalt’; Knauf Earthwool 
insulation
External walls: ClinkaBlok 
expanded clay masonry walls 
in Rockcote render; off-form 
concrete; mild steel
Internal walls: ClinkaBlok 
expanded clay masonry walls 
in polished lime putty plaster; 
Tasmanian oak in Osmo  
‘Raw’ and ‘Clear’
Windows and doors: 
Outline triple-glazed timber-
aluminium composite glazed 
windows and doors 
Flooring: Concrete with 
Miteq penetrating sealer
Lighting: Bianco up/down 
wall light; Fagerhult Gaudi 
Linear 
Kitchen: Qasair Albany 
rangehood; Reece Milli 
Glance sink mixer; Abey  
Lago sink
Bathroom: Catalano Star 
basin from Rogerseller; 
Villeroy and Boch 
Architectura toilet suite; 
Stonebaths Australia  
Vivienne Freestanding  
Natural Stone Bath
Heating and cooling:  
Nobo panel heater;  
MacLeod pellet fire
Other: Furniture by  
Scott van Tuil

Plan 1:400
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05 The house’s simple linear 
plan allows it to nestle 
within the slope, creating 
a perch from which to 
view the landscape.

06 External living spaces 
offer shelter from the 
wind while embracing 
the sun. 
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inspired by Frank Lloyd Wright’s ideas of 
the organic quality of buildings and the 
way that they fit into the environment 
in which they are placed. We were also 
interested in ideas presented by Russell 
Abraham’s book Rural Modern, and in 
the industrial character of Tom Kundig’s 
buildings, particularly the reference that 
these projects made to the integrity of the 
large industrial buildings. 

HN: What was the most  
interesting aspect of engaging  
with your architect?

HC + AC: Some of the ideas that were 
expressed by Ryan, about the process of 
turning an idea into reality, were very 
interesting. Starting with a fairly open 
design brief and then refining this one 
stage after another was a very enjoyable 
process. We are both interested in 
buildings and how they are put together 
and the way you can use contemporary 
materials in a different way to traditional 
building materials.

HN: How involved were you  
in making decisions about  
the materials?  

HC + AC: We were fully integrated into 
the decision-making about the materials 
selection. The Clinka blocks and the Danish 
windows were decided on early in the 
process. Ryan instigated the use of steel 
because he had a vision of a house without 

WORKING WITH 
AN ARCHITECT

Making the move from Sydney to 
Tasmania, Hilary and Andrew Carpenter 
were looking to create a place to 
retreat to in their retirement. Helen 
Norrie chatted with the couple about 
their experiences of working with Core 
Collective Architects to make their  
dream a reality. 

Words by Helen Norrie 
Photography by Adam Gibson

Helen Norrie: Is this the first house 
you have built, or the first time you 
have used an architect? 

Hilary and Andrew Carpenter: We had 
three previous houses – two project  
homes that we built and an older house 
that we renovated, but we hadn’t used  
an architect before.

HN: What made you decide to 
involve an architect in this project? 

HC + AC: In the early stages we were 
looking for something already built. 
However, we looked for two years and 
didn’t find anything. We decided that 
buying a block of land and building was  
an option, as we were a bit disappointed  
in the housing stock that we had seen. 

In the meantime, we started talking to 
Ryan Strating of Core Collective Architects; 
we met him at the Grand Designs Live 
exhibition in Sydney in October 2012. We 
came across this block of land, thanks in 
no small part to Ryan, and that really put 
the seal on it. We loved the block of land  
so much that we decided to buy it and  
build something that fit the landscape.

traditional eaves, with a clean edge to  
the roofline, which was of interest to us. 

In some ways, it was a leap of faith on 
our behalf that the design and the materials 
would actually pay off in terms of indoor 
comfort through the winter. The products 
we used were largely unknown to us. 
You can only make deductions about the 
information you read in the specifications  
– but it worked out 100 percent.

HN: How are you enjoying the 
house? Are there new things 
that you are discovering and 
experiencing as you live through  
the seasons? 

HC + AC: We’ve lived here for one full year 
and are heading for the end of the second 
year. We love watching the change of the 
seasons, particularly the shift in the angle 
of the sun throughout the year as it comes 
into the house. We are constantly thinking 
about what the sun is doing, and how 
this is influencing the temperature inside. 
The house has been beautifully warm 
throughout the whole year. The winter 
doesn’t bother us at all. You can watch it 
in comfort – it can snow outside and it is 
lovely inside!

HN: What advice would you  
have for people about working  
with an architect?

HC + AC: The key thing is to get to know 
your architect really well and to have a good 

HN: Did you commission Core 
Collective Architects immediately, 
or did you talk to other architects?

HC + AC: We made a point of doing the 
rounds of a few other architects in Hobart, 
and we had some initial discussions with 
a couple of them. In the meantime, the 
relationship with Ryan was maturing and 
we were building confidence because of this 
dialogue, so Ryan became our first choice.

HN: Your design discussions were 
also informed by a constant process 
of research. What were the key 
ideas that influenced you?

HC + AC: We were persuaded by current 
ideas about sustainability, insulation and 
solar passive design principles and we were 
taking an interest in the various aspects 
related to that. The selection of materials 
and the design grew out of this interest. 

We were regularly going to the library 
and borrowing books on architecture. We’d 
always had an interest in architecture, 
particularly domestic architecture, and 
that interest ramped up as we started 
exploring the design of the house. We were 

OUR HOUSES

interaction with them. If you get along with 
your architect and they are awake to the 
ideas that you bring to the table, then you 
are going to end up with something good.

Our relationship with Ryan was pretty 
unique. It went beyond the professional 
relationship and he is a friend now. We 
were lucky that it panned out that way. 
The key is to try to find an architect that 
you can have an ongoing close relationship 
with. It’s not just a relationship based on 
you handing over some money and then the 
architect coming back with a solution. It’s 
more than that.

Ryan has introduced us to so many 
people since we arrived in Tasmania. He 
doesn’t just build houses, he’s a connector – 
he puts people together as well as buildings. 
He’s helped us to be more integrated in our 
move to Tasmania. We’ve had a wonderful 
time meeting local people and neighbours. 
We’ve got more friends here than we had in 
Sydney, where we lived for forty years.

“ The key is to try and find 
an architect that you can 
have an ongoing close 
relationship with.”




